
  
 

YEAR 11 
English Department 

Big Picture 
  

Autumn 1 Autumn 2 Spring 1 
Language: 2A 

Paper 2 

Literature: 2A 
The Strange Case of  

Dr Jekyll and Mr Hyde 

Language: 2B 
Paper 2 

Literature: 2B 
Conflict &  

Unseen Poetry 

Language: 1B 
Paper 1 

Literature: 1B 
Refugee Boy 

Content 
 

As students enter their final year at 
secondary school, students will look at 
a variety of non-fiction texts from the 
20th and 21st century. Divided into 
themes, each collection of non-fiction 
extracts will look at key issues within 
society: the environment, politics, 
mental health, diversity and others. 
Students will develop how to identify 
and understand key ideas within each 
text as well as being able to identify the 
purpose, audience and form of each 
text. Students will spend time 
understanding how to effectively plan 
responses as well as how to annotate 
texts to help them in the exams. By the 
end of the unit, all students will 
understand how to analyse, evaluate 
and compare key ideas and techniques 
within two extracts. All students will be 
taught how to use DR SCREEM 
techniques to their advantage and craft 
well-structured, personal arguments in 
a piece of extended writing. Alongside 
this, students will also ensure that they 
know how to use structure, sentence 
starters and ambitious vocabulary for 
effect, consistently reviewing their 
SPaG skills as the unit of work 
progresses. 

Content 
 

For the 19th century text, students will 
study Stevenson’s “The Strange Case 
of Dr Jekyll and Mr Hyde” in detail. 
Students will engage themselves in the 
world of mystery, understanding how 
Stevenson uses Mr Utterson (and other 
characters) to build mystery and 
tension through the novella. As with any 
19th century text, the language can 
often be challenging. All students will 
be given the skills for how to 
understand and decipher meaning 
from the different narrators and explore 
how the epistolary form impacts the 
ways that readers view each character. 
Alongside exploring the text, all 
students must be able to craft a Part A 
and Part B response. At the end of every 
chapter, students will analyse a key 
extract for Stevenson’s use of 
language, structure and narrative form, 
writing in What/Where/How/ Why 
paragraphs to show the use of these 
devices and the impact it has on 
different readers. In Part B responses, 
students will learn to track key themes 
and motifs to help them analyse why 
key moments are important to the plot, 
relationships, intentions and 
character.  

Content 
 

As students enter their final year at 
secondary school, students will look at 
a variety of non-fiction texts from the 
20th and 21st century. Divided into 
themes, each collection of non-fiction 
extracts will look at key issues within 
society: the environment, politics, 
mental health, diversity and others. 
Students will develop how to identify 
and understand key ideas within each 
text as well as being able to identify the 
purpose, audience and form of each 
text. Students will spend time 
understanding how to effectively plan 
responses as well as how to annotate 
texts to help them in the exams. By the 
end of the unit, all students will 
understand how to analyse, evaluate 
and compare key ideas and techniques 
within two extracts. All students will be 
taught how to use DR SCREEM 
techniques to their advantage and craft 
well-structured, personal arguments in 
a piece of extended writing. Alongside 
this, students will also ensure that they 
know how to use structure, sentence 
starters and ambitious vocabulary for 
effect, consistently reviewing their 
SPaG skills as the unit of work 
progresses. 

Content 
 

In this unit, students will be 
introduced to the final theme from 
the Conflict Poetry anthology: 
Conflict in emotions. Students will 
explore how to analyse the 
language, structure and form of 
poems as well as looking at how to 
compare these poems in detail. 
Alongside the anthology poems, 
students will also acquire the 
skills to compare unseen poems 
in Part 2 of the exam. 
 
Conflict In Emotions: 
Catrin by Gillian Clarke 
Cousin Kate by Christina Rossetti 
Poppies by Jane Weir 
A Poison Tree by William Blake 
The Prelude by William 
Wordsworth 

Content 
 

Students will explore how to 
understand and identify key 
information from a 19th century fiction 
text, looking at how the writer uses a 
genre, narrative tone and language 
devices to build a sense of mystery, 
tension or strong emotions. Students 
will explore a wide plethora of texts 
from the English cannon from a wide 
range of genres: gothic, horror, 
romance and detective. Using themes 
and key moments from Refugee Boy as 
a starting point, students will be 
introduced to the imaginative writing 
section of Paper 1. Students will 
explore how to use Freytag’s triangle 
efficiently and build tension throughout 
their writing. Students will regularly 
evaluate and assess their spelling, 
punctuation and grammar whilst 
trialling different narrative voices. 
Teachers will provide a variety of genres 
for students to trial writing in as well as 
some successful model stories. 
Students will evaluate the 
effectiveness of the models and ensure 
that they use this to reflect on their own 
writing. By the end of the unit, students 
will have crafted a strong, adaptable 
short story that can be used in their 
exams and PPEs moving forward. 

Content 
 

As part of Manchester Academy 
English department’s 
commitment to engaging students 
with a range of voices and 
experiences, students will study 
Sissay’s Refugee Boy as their 
contemporary literature text. 
Adapted from Zephaniah’s novel, 
Refugee Boy follows Alem on his 
journey of belonging in the UK as 
an asylum seeker. Students will 
explore the context of the 
Ethiopian-Eritrean conflict as well 
as what it means to be an asylum 
seeker, refugee, ward of court and 
looked after child. Students will 
also explore the impact that 
expressionism and breaking the 
fourth wall has on the audience. 
While exploring the themes of 
trauma, belonging and friendship, 
students will understand how to 
craft an extended essay response 
to a question on a theme, 
character or relationship. 

Key Concepts/Terminology 
 
Purpose (to inform, to persuade, to 
educate) 
Audience (children, teachers, MPs) 
Form (article, speech, debate, 
presentation, letter, blog, website) 
Literary Techniques (anaphora, 
refrain, enjambement, DR SCREEM 
and other persuasive devices) 
Structuring a response 
(What/Where/How/Why) 

Key Concepts/Terminology 
 
Genre of Gothic (darkness, mystery, 
night, death, innocence, supernatural, 
abandoned setting, money, good and 
evil) 
Characterisation (intelligence, 
mystery, explicit and implicit 
characterisation, archetypal 
characters) 
Plot (epistolary form, the form of a 
novella, narrative voice) 
Theme (fear, power, suspense, 
tension, friendship, suffering, evil) 

Key Concepts/Terminology 
 
Purpose (to inform, to persuade, to 
educate) 
Audience (children, teachers, Mps) 
Form (article, speech, debate, 
presentation, letter, blog, website) 
Literary Techniques (anaphora, 
refrain, enjambement, DR SCREEM 
and other persuasive devices) 
Structuring a response 
(What/Where/How/Why) 

Key Concepts/Terminology 
 
Poetic Forms (free verse, dramatic 
monologue, sonnet, rhyming) 
Theme (war, conflict, anger, regret, 
memories) 
Historical and social context 
(Vietnam, Boer War, Poet Laureate, 
The Troubles, WW1) 
Literary Techniques (metaphor, 
simile, personification, oxymoron, 
anaphora, refrain, extended metaphor, 
allegory, imagery, enjambement) 

Key Concepts/Terminology 
 
People (first person, third person 
limited, third person omniscient) 
Ideas (tone, structure, events) 
Emotions (tension, mystery, anger, 
suspense, sadness, guilt, pain) 
Literary Techniques (exclamative, 
imperative, interrogative, declarative, 
word class, figurative devices) 
Structuring a response (Freytag’s 
triangle, cyclical structure, flashback) 
 

Key Concepts/Terminology 
 
Genre (Expressionism, Epic Theatre) 
Characterisation (ethnicity, religion) 
Theme (language, anger, conflict, 
family, trauma, fear, terror, grief) 
Historical and social context (Asylum 
seeker process, conflict in Ethiopia-
Eritrea, Rastafari) 
Literary Techniques (imagery, 
symbolism, multi-rolling, archetypes) 



Assessment 
Objectives 
 
AO1 - Identify and 
interpret ideas. 
AO2 – Analyse language 
and structure. 
AO3 – Compare writers’ 
ideas and perspectives. 
AO4 - Evaluate texts 
critically and support 
this with appropriate 
textual references. 
AO5 - Communicate 
clearly, effectively and 
imaginatively. 
AO6 – SPaG and 
vocabulary. 

Assessment 
Objectives 
 
AO1 - Read, understand 
and respond to texts.  
AO2 – Analyse language, 
structure and form. 
AO3 - Show 
understanding of the 
relationships between 
texts and the contexts in 
which they were written. 

Assessment 
Objectives 
 
AO1 - Identify and 
interpret ideas. 
AO2 – Analyse language 
and structure. 
AO3 – Compare writers’ 
ideas and perspectives. 
AO4 - Evaluate texts 
critically and support 
this with appropriate 
textual references. 
AO5 - Communicate 
clearly, effectively and 
imaginatively. 
AO6 – SPaG and 
vocabulary. 

Assessment 
Objectives 
 
AO2 – Analyse language, 
structure and form. 
AO3 - Show 
understanding of the 
relationships between 
texts and the contexts in 
which they were written. 

Assessment 
Objectives 
 
AO1 - Identify and 
interpret ideas. 
AO2 – Analyse language 
and structure. 
AO4 - Evaluate texts 
critically and support 
this with appropriate 
textual references. 
AO5 - Communicate 
clearly, effectively and 
imaginatively. 
AO6 – SPaG and 
vocabulary. 

Assessment 
Objectives 
 
AO1 - Read, understand 
and respond to texts.  
AO3 - Show 
understanding of the 
relationships between 
texts and the contexts in 
which they were written.  
AO4 – Written 
communication, SPaG 
and vocabulary. 

Assessment 
 
PROGRESS CHECK 
English Language  
Paper 2 
Section A 
Q4, Q5, Q6, Q7a, Q7b 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 
 

Assessment 
 
PROGRESS CHECK 
English Literature  
Paper 2 
Dr Jekyll and Mr Hyde 
Part A 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 

Assessment 
 
PPE 1 
English Language  
Paper 2 
Section A & Section B 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 
 

Assessment 
 
PPE 1 
English Literature  
Paper 2 
Dr Jekyll and Mr Hyde: 
Possible Themes – 
Settings, Secrets, Evil, 
Friendship, Reputation 
Conflict Poetry: 
Printed Poem – Poppies, 
Catrin or Cousin Kate 
Unseen Poetry 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 

Assessment 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 

Assessment 
 
BI-WEEKLY 
Students will complete 
Bi-weekly walking 
talking mocks in their 
double lessons. These 
will be set by the CAL. 

 



Spring 2 Summer 1 
Language: 1A 

Paper 1 & Paper 2 
Literature: 1A 

Macbeth 
Language: 1AB 

Paper 1 & Paper 2 
Literature: 1AB 

Paper 1 & Paper 2 
Content 
 
Having completed multiple cycles of identify, 
analyse and evaluate in Year 10, students will 
revise how to answer the longer, essay 
questions in Paper 1. Students will particularly 
look at how to use evaluative language and 
explore the impact the writer has on the reader 
in 19th century fiction. 
 
Students will revisit the short story that they 
wrote in an earlier module and explore what 
worked and what can be improved. In this unit, 
teachers will show students how to adapt their 
stories to different prompts and the 
importance of planning to aid their own writing. 
All students will redraft their story to include 
effective vocabulary and a balanced level of 
figurative devices. 

Content 
 
For their Shakespeare play, students will study 
the classic tragedy of Macbeth. Focusing on 
themes of guilt, power and control, students 
will explore how Shakespeare crafts the 
characters of Macbeth and Lady Macbeth as 
victims of their own ambition, providing a 
social commentary on the monarchy in the 
Jacobean era. As with the Dr Jekyll and Mr Hyde 
unit of work, students will split their time 
between working on Part A responses (extract 
analysis of language, structure and form) and 
Part B responses (the importance of themes for 
the plot, relationships, intentions and context). 
Students will learn about the tradition of 
tragedy, tragic heroes, James I’s beliefs, fate, 
free will and the role of witchcraft in Jacobean 
England. As a stretch, students may also 
explore the influence of Greek mythology on 
Shakespeare’s writings with The Fates and the 
use of biblical allusions and symbolism 
throughout the play. 

Content 
 
Having completed multiple cycles of identify, 
analyse and evaluate in Spring 2, students will 
revise how to answer the longer, essay 
questions in Paper 1. Students will particularly 
look at how to use evaluative language and 
explore the impact the writer has on the reader 
in 19th century fiction. 
 
Students will revisit the short story that they 
wrote in an earlier module and explore what 
worked and what can be improved. In this unit, 
teachers will show students how to adapt their 
stories to different prompts and the 
importance of planning to aid their own writing. 
All students will redraft their story to include 
effective vocabulary and a balanced level of 
figurative devices. 

Content 
 
Students will revisit Sissay’s Refugee Boy as 
their Post-1914 text for Literature. In lessons, 
students will revisit key moments and analyse 
the significance of these moments on the plot, 
relationships and characters within the play. 
Students will begin to hone their writing skills 
by understanding how to best craft a thesis 
statement and how to ensure that they are 
selective in the moments that they choose to 
talk about. 
 
Students will continue to study Macbeth with a 
key focus on analysing characters, 
relationships and themes that are significant 
throughout the play. Students will re-read key 
extracts of the text and will explore the 
relevance of key moments to the plot, 
relationships, intentions and context of the 
text. Alongside Jacobean historical context, all 
students will understand the role of a “tragedy” 
with key tropes such as the tragic hero and the 
tragic flaw being explored in depth.   

Key Concepts/Terminology 
 
People (first person, third person limited, 
third person omniscient) 
Ideas (tone, structure, events) 
Emotions (tension, mystery, anger, 
suspense, sadness, guilt, pain) 
Literary Techniques (exclamative, 
imperative, interrogative, declarative, 
word class, figurative devices) 
Structuring a response 
(What/Where/How/Why) 
 

Key Concepts/Terminology 
 
Genre (Expressionism, Epic Theatre) 
Historical and social context (Asylum 
seeker process, conflict in Ethiopia-
Eritrea, Rastafari) 
Literary Techniques (imagery, 
symbolism, multi-rolling, archetypes) 
Genre of Tragedy (hamartia, tragic hero, 
Greek chorus) 
Plot (Shakespearean tragedy, act, scene, 
dialogue, stage directions, aside, 
duologue, soliloquy, rhyming couplets, 
dramatic irony) 
Historical and social context (16th 
century, TGCoB, TDRoK) 

Key Concepts/Terminology 
 
People (first person, third person limited, 
third person omniscient) 
Ideas (tone, structure, events) 
Emotions (tension, mystery, anger, 
suspense, sadness, guilt, pain) 
Literary Techniques (exclamative, 
imperative, interrogative, declarative, 
word class, figurative devices) 
Structuring a response 
(What/Where/How/Why) 
 

Key Concepts/Terminology 
 
Genre (Expressionism, Epic Theatre) 
Historical and social context (Asylum 
seeker process, conflict in Ethiopia-
Eritrea, Rastafari) 
Literary Techniques (imagery, 
symbolism, multi-rolling, archetypes) 
Genre of Tragedy (hamartia, tragic hero, 
Greek chorus) 
Plot (Shakespearean tragedy, act, scene, 
dialogue, stage directions, aside, 
duologue, soliloquy, rhyming couplets, 
dramatic irony) 
Historical and social context (16th 
century, TGCoB, TDRoK) 



Assessment Objectives 
 
AO1 - Identify and interpret ideas. 
AO2 – Analyse language, structure 
and form. 
AO3 – Compare writers’ ideas and 
perspectives. 
AO4 - Evaluate texts critically and 
support this with appropriate textual 
references. 
AO5 - Communicate clearly, 
effectively and imaginatively. 
AO6 – SPaG and vocabulary. 

Assessment Objectives 
 
AO1 - Read, understand and respond 
to texts.  
AO2 – Analyse language, structure 
and form. 
AO3 - Show understanding of the 
relationships between texts and the 
contexts in which they were written.  
AO4 – Written communication, SPaG 
and vocabulary. 
 

Assessment Objectives 
 
AO1 - Identify and interpret ideas. 
AO2 – Analyse language, structure 
and form. 
AO3 – Compare writers’ ideas and 
perspectives. 
AO4 - Evaluate texts critically and 
support this with appropriate textual 
references. 
AO5 - Communicate clearly, 
effectively and imaginatively. 
AO6 – SPaG and vocabulary. 

Assessment Objectives 
 
AO1 - Read, understand and respond 
to texts.  
AO2 – Analyse language, structure 
and form. 
AO3 - Show understanding of the 
relationships between texts and the 
contexts in which they were written.  
AO4 – Written communication, SPaG 
and vocabulary. 
 

Assessment 
PPE 2 
English Language  
Paper 1 
Section A & Section B 
 
PPE 2 
English Language  
Paper 2 
Section A & Section B 
 
BI-WEEKLY 
Students will complete Bi-weekly 
walking talking mocks in their double 
lessons.  
 
These assessments will be decided by 
each individual teacher to allow 
adaptability based on each classes 
strengths and areas for development. 

Assessment 
PPE 1 
English Literature  
Paper 1 
Macbeth 
Dr Jekyll and Mr Hyde 
 
BI-WEEKLY 
Students will complete Bi-weekly 
walking talking mocks in their double 
lessons.  
 
These assessments will be decided by 
each individual teacher to allow 
adaptability based on each classes 
strengths and areas for development. 

Assessment 
 
BI-WEEKLY 
Students will complete Bi-weekly 
walking talking mocks in their double 
lessons.  
 
These assessments will be decided by 
each individual teacher to allow 
adaptability based on each classes 
strengths and areas for development. 

Assessment 
 
BI-WEEKLY 
Students will complete Bi-weekly 
walking talking mocks in their double 
lessons.  
 
These assessments will be decided by 
each individual teacher to allow 
adaptability based on each classes 
strengths and areas for development. 

 


